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Rosengarten 
examines sweet grass 
baskets in great detail. 
Bottom: 
Hammond demon· 
strates split oak 
basketmaking 
techniques. 
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Tradition and Craft: 
Conserving South Carolina's Heritage 
May 30 through September, 1993 
McKissick takes great pride in review-
ing the Museum's history of involvement 
with South Carolina's traditional crafts 
during a special exhibition for the 1993 
celebration of the Year of American Craft. 
From the Museum's creation in 1976, 
McKissick has developed a series of signifi-
cant exhibitions and publications that have 
strengthened scholarly knowledge of our 
state and regional crafts, and have provided 
greater public understanding of the wealth 
of our craft heritage. In recent years, 
McKissick's role has grown to encompass 
large-scale documentation projects, 
training opportunities, and efforts 
to promote the continued health of 
our state's most significant craft 
traditions. 
Research, education, and 
advocacy will be the main themes 
of Tradition and Craft: Conserving 
South Carolina's Heritage, which 
will open at McKissick on May 30. 
In the area of research, the exhibi-
tion will highlight the Museum's 
ongoing efforts to document 
important regional craft traditions 
such as quilting, sweetgrass 
basketrnaking, alkaline-glazed 
stoneware pottery, and 
Catawba pottery. It will 
provide the public with a 
glimpse of the tools and 
techniques the Museum 
uses in such research-
from archaeological 
surveys to professional 
photography and sound 
recordings. 
McKissick's educa-
tional outreach through 
exhibitions, conferences, 
educational kits, and 
publications will also be 
featured. Exhibitions such as Row Upon Row: 
Sea Grass Baskets of the South Carolina 
Lowcountry and Crossroads of Clay: The 
Southern Alkaline-Glazed Stoneware Tradition 
have brought South Carolina's craft tradi-
tions to a national audience. Innovative 
educational materials published in teacher 
kits on specific craft traditions and training 
materials, such as Collecting South Carolina 
Folk Art: A Guide, have helped raise the 
public appreciation for our state's craft 
heritage. 
The exhibition will provide a behind-
the-scenes glimpse of some of McKissick's 
craft advocacy activities that may be less 
well known. Special projects to assist the 
state's sweetgrass basketmaking community 
Maggie Manigault being interviewed by guest curator 
Dale Rosengarten in preparation for the 1987 exh bd 
and catalogue "Row Upon Row: Sea Grass Baskets 
of the South Carolina Lowcountry." 
in obtaining the raw materials of their craft 
and rebuild their sales stands after Hurri-
cane Hugo; efforts to help Catawba potters 
locate a reliable source of clay; and support 
for traditional craftspeople to teach a 
younger generation have all been part of 
McKissick's ongoing involvement with 
traditional crafts. 
Though it is impossible to exhaustively 
catalog McKissick's 17 years of work in 
promoting and supporting South Carolina's 
traditional crafts in a single exhibit, Tradi-
tion and Craft will provide an entertaining 
and impressive overview of the wealth of 
our state's craft heritage-and point us to 
the important work that needs to be done in 
the future. 
Grover "Billy" Hammond shows then S.C. State Folk Arts 
Coordinator GaIy Stanton a sample 01 hili work. 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
From Deep Roots to New Ground: 
The Gullah Landscapes of Jonathan Green 
Through August 15, 1993 
The long anticipated opening of Sea 
Island native Jonathan Green's colorful 
retrospective on the Gullah people and 
culture took place on April 3 amid the 
excitement of USC Showcase. The exhibit 
was highlighted by a 
full schedule of related 
programs including a 
gallery talk by the 
artist and Gullah 
storytelling for chil-
dren. A reception co-
sponsored by the Black 
Alumni Council 
celebrated the achieve-
ments of this talented "The Wedding', 1988 Jonathan Green 
African-American 
artist. 
Jonathan Green's works depict a unique 
lifestyle which is increasingly endangered 
by the growing urbanization of the South 
Carolina lowcountry. From Deep Roots to 
New Ground invites the viewer to experience 
Sea Island culture through the eyes of the 
artist. Green's use of bright colors and bold 
textile patterns recalls the sights, sounds, 
and smells of his childhood experiences, 
from the music of "praise house" worship to 
the day-ta-day lives of the people working 
in an oyster-shucking house. 
From Deep Roots to New Ground travels 
nationally once it closes at McKissick on 
August 15, so take advantage of this rare 
opportunity to explore a rapidly disappear-
ing segment of lowcountry culture. 
EXHIBITIONS 
Important African-American Exhibit 
Opens in the Fall 
McKissick Museum is gearing up for the 
September opening of Jubilation!: African-
American Celebrations in the Southeast Since 
Emancipation, an exhibition almost five years 
in the making. In addition to interviewing 
and securing loans from individuals here in 
South Carolina, Lesley Williams, exhibition 
coordinator, has taken the search for objects 
to institutions outside of the state. In order to 
secure additional artifacts, she has traveled to 
such renowned institutions as the Schomburg 
Center for Research in Black Culture in New 
York City, the National Museum of American 
History and the Anacostia Museum of the 
Smithsonian Institutions, the Robert W. 
Woodruff Library of the Atlanta University 
Center, and the Southern Historical Collec-
tion at the University of North Carolina. With 
its combination of archival research and 
fieldwork, this project represents one of the 
most significant documentation efforts ever 
undertaken on the traditional observances of 
African Americans in the region. 
The Museum is also planning a number 
of exciting events to accompany the exhibi-
tion. We are pleased 
to be co-sponsoring a 
reception with the 
Let's Share African-
American Arts 
Festival marking the 
opening of both the 
exhibit and the 
festival. A variety of 
educational programs 
are scheduled, 
including a film 
series, a symposium 
on celebrations in 
South Carolina, and a 
workshop on docu-
menting family 
history and preserv-
ing family photos and 
documents. A 
complete list of 
Jubilation! programs 
will be available later 
this summer. 
The New Covenant Baptist Association meeting in 
Redmond Creek, Virginia, 1978. Photo by Gerri 
Johnson, Blue Ridge Parkway Project, American 
Folklife Center, Library of Congress. 
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DEVELOPMENT 
Above: 
'Tray, Bow Tie, and 
Egg' 
Philip Mullen 
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First Fundraiser a Major Success! 
On the evening of April 2, 1993, The Elegant Egg came alive at McKissick Museum. Over 
350 Museum supporters and area artists enjoyed the fun, food, and festivities. This first-time 
event was a project of the Special Events Committee of the McKissick Museum Council, and 
its proceeds have been placed in the Museum's newly established endowment. The over 50 
especially-created works of "egg art" by local and regional artists was the high point of the 
evening. From paintings and baskets to sculpture and the simple egg itself, The Elegant Egg 
demonstrated the creative talents of our arts community. 
The Museum would like to thank The Elegant Egg committee and our generous artists. 
Those participating included: 
Elegant Egg Committee 
Sandy Baker 
Carol Benfield 
Louisa Campbell 
Susan Craig 
John Cullum 
Mary Dannerbeck 
Walter Edgar 
Novella Fortner 
Participating Artists 
Robert Ariail 
Micheal Bagwell 
Anne Wherley Bjork 
Paul Bright 
Ethel Brody 
Jeri Burdick 
Clay Burnette 
Eleanor Byrne 
Steven Chesley 
Gretchen Dawson 
Ronnie Dimig 
Tom Dimig 
Roy R. Drasites 
Jim Edwards 
Toni Elkins 
Elizabeth R. Exum 
Bob Fitzsimmons 
Sharmin Hill 
Betty Hudgens, Chair 
Ginger Lloyd 
Kay McCoy 
Kate McElveen 
Katherine McWilliams 
Philip Mullen 
David Rembert 
Tom Bowers 
Stephen Ford Interiors 
Cindi Giddings 
Jonathan Green 
Harry and Dee Hansen 
Mana D.C. Hewitt 
Steven Hewitt 
Heidi Darr Hope 
Judy Hubbard 
Judy Bolton Jarrett 
Peter Lenzo 
Ann McAden 
Linda McCune 
Jeanne McGhee 
Philip Mullen 
R. Brian Murrell 
Marcy Myers 
McKissick Plans for the Future 
Pam Robinson 
Carol Saunders 
Connie Smith 
Inez Tenenbaum 
Myron Terry 
Kathie Williams 
Jane Nodine 
Frances Perkins 
Carol Pittman 
Chris Robinson 
L yn Bell Rose 
Richard Rose 
Virginia Scotchie 
Blue Sky 
Dan Smith 
LauraSpon 
GunarsSu 
VincentSu 
Mike \ '.' Howard 
Richard 
McKissick Museum has recently 
received one of six awards nationally from 
the National Endowment for the Humani-
ties for a year-long self-study of the 
Museum's collections and programs in the 
humanities. During this project the Mu-
seum staff, along with selected staff mem-
bers from the Institute of Archaeology and 
Anthropology, will use the collections to 
develop a lO-year plan for long-term 
exhibitions in history, material culture, and 
archaeology. The project includes traveling 
to other museums across the country which 
have conducted similar projects and meet-
ing with consultants in the fields of history 
and archaeology. The Museum anticipates 
that these exhibition plans will be put into 
place by 1996. 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
Painting Images from our Past 
Family Workshop 
May 1, 1993 
Recording the past through jour-
nals, diaries, and photographs is a 
wonderful way to document family 
history. Join us at McKissick on Satur-
day, May I, for an exciting workshop on 
using painting techniques to record 
aspects of your past. Designed for adults 
and children ages nine and up, this 
hands-on workshop will focus on using 
watercolors and acrylics on canvas to 
express emotions and memories. 
Participants will also receive a special 
tour of the Jonathan Green exhibit, From 
Deep Roots to New Ground, which illus-
trates the childhood memories of the 
artist. Painting experience is not neces-
sary. Curator of Educational Services 
Deanna Kerrigan hopes this workshop 
will bring family members together to 
discuss and appreciate their histories 
and traditions. 
McKissick Mornings Programs 1993 
Believe it or not, summer is just 
around the corner, and McKissick is 
ready with five action-packed weeks 
planned for young people throughout 
the Columbia area! Rock hounds, 
budding artists, and junior historians 
will be challenged and inspired with 
our 1993 summer schedule. Detailed 
brochures were mailed to all Museum 
Members during April; please call if 
you didn't receive one. Get your 
registrations in early as several classes 
had waiting lists last year! For more 
information, call 777-7251. 
EDUCATIONAL 
SERVICES 
Mary Lucas receives the Mildred Cahan Award for Docent Service from Museum Director, 
Lynn Myers. 
July 12-16 
July 19-23 
July 26-30 
August 2-6 
August 9-13 
South Carolina Geology 
Colonial Cultures of Carolina 
Painting for Pleasure 
Nature Crafts 
Colonial Cultures of Carolina 
9 a.m.-noon 
9 a.m.- noon 
9 a.m.-noon 
9 a.m.-noon 
9a.m.-noon 
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Above: 
'Shucking Oysters', 
1988 
Jonathan Green 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
FEATURE 
Above: 
"The Promise!1 will 
Never Leave You', 
1989 
Carved wood with 
paint 
RighI: 
'Silence = Death', 1989 
3-color screen print 
Keith Haring 
From Media to Metaphor: 
Art About AIDS 
May 15 through July 15, 1993 
This spring, McKissick Museum 
will be the first museum in the state to 
host an exhibition that addresses the 
AIDS issue. From Media to Metaphor: 
Art About AIDS examines the repre-
sentations of AIDS in artworks in a 
variety of media produced since 1984. 
While the exhibit does not follow a 
rigid historical scheme, it presents a 
progression from early examples of 
photo-journalism, 
and the documen-
tary-style works they 
inspired or pro-
voked, to later works 
that communicate 
through a range of 
images and meta-
phors. This can be 
seen in highly emo-
tive paintings, prints 
and drawings, and 
conceptual and 
media-based works. 
Many of the artists 
whose work is in-
cluded in this exhibit 
are people with 
AIDS; some of them 
are ill and dying, or 
have died. As activ-
ists and as artists 
they bear witness, 
prodding all of us to 
address the social 
and political issues 
underlying the 
treatment and care of those who have 
been diagnosed as HIV -positive and 
those who have already become 
gravely ill. AIDS is a difficult subject 
for Americans to confront. It is clear 
that one can not talk about AIDS-or 
about art about AIDS-without rais-
ing contentious issues of sex and 
sexual identity, public health, and 
private morality. Too often the public 
forum for discussion of AIDS-related 
issues has been charged with animos-
ity and prejudice. 
Artists included in the exhibition 
are Keith Haring, Duane Michals, 
Robert Mapplethorp, Nancy Burson, 
Kathe Burkhart, Masami Teraoka, 
Thomas Woodruff, Kathy Vargas, 
David Wojnarowicz, and Donald 
Moffett to name a few. 
In addition to works by these and 
other artists, this exhibition also 
includes several special components: 
an educational program of printed 
material about infection prevention, 
AIDS education, and related social 
issues; Video Data Banks video anthol-
ogy of artists tapes, Video Against 
AIDS; and the Electric Blanket slide 
show organized by the Visual AIDS 
Artists Caucus (New York City) that 
includes slides of AIDS-related art 
works. There is also a catalogue to 
accompany the exhibit. 
From Media to Metaphor is an exhi-
bition of artists' responses to the AIDS 
crisis. Because no single artistic voice 
or viewpoint is capable of grappling 
with the complexity of the epidemic, 
works were selected from dozens of 
artists that, en masse, evoke the im-
pact of AIDS on American society. We 
at McKissick Museum trust that this 
complex exhibition, with its accompa-
nying educational materials, will assist 
in broadening and deepening public 
understanding-and that it will lead 
to the kind of dialogue that is needed 
to provoke changes in public percep-
tion and policy. 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
Women and AIDS Lecture 
As the AIDS epidemic grows, 
more and more women become 
at-risk of contracting the HIV 
infection. What is the Columbia 
community doing to prevent the 
spread of HIV and AIDS? What 
services are available to women 
who test positive? Dr. Nora Bell, 
Director for the Center of Bioeth-
ics at USC, and Cassie Premo, 
Director for the Crossroads 
Women's Project, will address 
these questions and more at a 
free lecture on Saturday, May 15, 
at 3 p.m. Part of McKissick's 
spring lecture series on women's 
issues, "Women and AIDS" will 
explore the unique nature of 
women who have HIV or AIDS, 
and how they cope with the 
pressures of family, work, and 
the health care crisis. Light 
refreshments will follow the 
discussion. Please pre-register at 
777-7251. 
AIDS in the Classroom 
A Teacher Workshop 
Statistics show that sexually active 
young people between the ages of 16 
and 25 are one of the fastest growing 
AIDS populations. McKissick will 
offer a workshop on Saturday, June 
12, for South Carolina educators on 
effective ways to deal with the subject 
of AIDS in the classroom. By reaching 
children early and teaching them 
about prevention, protection, and the 
effects of the deadly virus, educators 
can increase awareness in their stu-
dents and work toward curbing the 
spread of AIDS in teenagers and 
young adults. Museum educators 
from Discovery Place, Inc., in Char-
lotte, N .C. will lead the discussions. 
The fee for this workshop is $12 for 
McKissick Museum members and $15 
for non-members. For more informa-
tion, contact Deanna Kerrigan at 777-
7251. 
FEATURE 
Left: 
"Valentines Day/Day 
ofthe Dead #9",1989-
1990, Kathy Vargas, 
Hand colored 
photograph 
Right: 
'Geisha and AIDS 
Nightmare", 1989-
1990 
Masami Teraoka 
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FOLKLIFE 
AND ORAL 
HISTORY 
Above: 
Old Morrisville Brass 
Band 
1993 Folk Heritage 
Award winner 
1993 SOUTH CAROLINA 
Folk Heritage Award Winners Announced 
McKissick Museum and the Joint 
Legislative Committee on Cultural Affairs 
announced the 1993 winners of the South 
Carolina Folk Heritage Award during a 
special joint session of the General Assem-
bly on April 28, 1993. Presented annually by 
the South Carolina General Assembly, the 
award recognizes outstanding practitioners 
of traditional arts in the state. Since the 
award's establishment in 1987, McKissick 
Museum has collaborated with the Joint 
Legislative Committee on Cultural Affairs to 
coordinate the nomination process and the 
selection of the winners by a special advi-
sory committee appointed by the Lieutenant 
Governor and the Speaker of the House. In 
addition to awards to individuals and 
groups expert in the traditions of brass band 
playing, chairmaking, and gospel singing, 
the committee bestowed a special advocacy 
award for the first time. 
The 1993 winners of the South Carolina 
Folk Heritage Award are the Old Morrisville 
Brass Band of St. Andrews, the Brotherhood 
Gospel Singers of Mt. Pleasant, Archie 
Hunter of Florence, and the Lucas Sisters 
gospel group of Charleston. The special 
advocacy award was presented to the 
Catawba Cultural Preservation Project of 
Rock HilL 
In many rural African-American com-
munities, local brass bands were organized 
around the tum of the century for social 
entertainment. Called "picnic" bands for 
their usual performance locale, or "jump 
up" bands for the stirring effect they had on 
their listeners, these homegrown brass 
ensembles usually were composed of about 
a dozen men. Playing trumpets, comets, 
trombones, clarinets, horns, and drums, in a 
style thatiormed the basis for-early jazz, 
jump up bands had a repertoire that in-
cluded marches, hymns, and spirituals. The 
Old Morrisville Brass Band of St. Andrews, 
under the leadership of Isaac Davis, has 
kept this music alive in the lowcountry, and 
has passed the tradition to a younger 
generation of musicians in their community. 
The group has played for community 
gatherings and for public festivals through-
out the region, state, and nation. 
The Brotherhood Gospel Singers of Mt. 
Pleasant were organized in 1977 from the 
members of several church denominations 
in the Mt. Pleasant area. Currently com-
prised of nine members, the Brotherhood 
Gospel Singers perform a style of 
unaccompanied gospel that draws upon the 
early male quartet repertoire. They have 
performed throughout the state, and as far 
away as New Orleans, New York City, 
and Kansas City. Their schedule 
averages more than 40 concerts a year, 
from local charity benefits to Piccolo 
Spoleto. 
Archie Hunter belongs to the third 
generation of a family of traditional 
chairmakers. His grandfather began 
selling his handmade chairs to supple-
ment the meager income from his 
Kershaw County farm. Hewn from 
poplar trees without the benefit of any 
power tools, the family's chairs became 
well-known throughout the region for 
their sturdy qualities. A young Archie 
Hunter was recognized by crafts 
authority Allen Eaton in a 1946 survey 
of rural crafts published by the U.S. 
Department of Agriculture. Today, at 
the age of 77, Mr. Hunter manufactures 
his own white oak rocking chairs with 
com shuck seats, just as his grandfather did, 
entirely by hand. 
The Lucas Sisters of Charleston-
Rossiland, Mary, and Trudy-received the 
gift of music from their parents, who were 
themselves noted performers with gospel 
quartets and quintets in the Charleston area. 
Developing as child performers in the 
Charity Baptist Church, the sisters joined as 
adults with Christal Brown to form the 
Lucas Sisters group. Their gospel repertoire, 
sung in the close quartet style, encompasses 
the history of African-American religious 
music, from the early spirituals to contem-
porary gospeL 
In 1992, the General Assembly amended 
the legislation establishing the Heritage 
Award to create a special discretionary 
award for individuals or groups who have 
been extraordinary advocates on behalf of 
the state's folk traditions. The first Folk 
Heritage Advocacy A= .... cia.,; . ted 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
to the Catawba Cultural Preservation 
Project. An independent, non-profit organi-
zation, the Pr~servation Project seeks to 
maintain and promote the crafts, art, 
culture, language, traditions, and history of 
the Catawba Tribe and to share that heritage 
with the people of South Carolina. Among 
its many activities, the Preservation Project 
has renovated a historic schoolhouse to 
create a community center where classes in 
Catawba culture are taught, and has estab-
lished the annual Yap Ye Iswa Festival, 
which draws large enthusiastic audiences to 
displays of dancing, songs, storytelling, 
pottery, traditional foods, and historical 
lectures. Through the efforts of the Preserva-
tion Project, much miscommunication and 
misunderstanding concerning this impor-
tant South Carolina Native American 
cultural group has been alleviated. 
Folklife and Oral History Program 
Welcomes Jane Pryzbysz 
McKissick is pleased to welcome Jane 
Pryzbysz ("Priz-bee") to the staff of its 
Folklife and Oral History Program. Jane has 
been hired as the principal investigator for 
the Crafts Revival Research Project. This 
three-year project, funded by a major grant 
from the National Endowment for the 
Humanities, will be the first region-wide 
survey of craft revival activities and pro-
grams throughout the South near the tum of 
the c~ntury. 
Jane is a doctoral candidate in the 
Performance Studies Department at New 
York University, who expects to receive her 
Ph.D. this spring. An authority on quilting 
as a personal and political art form, she has 
also written and taught on the American 
Arts and Crafts Movement. Her first impres-
sion of McKissick? "I'm honored to have 
been assigned an office larger than most 
New York City apartments!" Her urbane 
humor notwithstanding, Jane has old family 
roots in Aiken, S.c., where she graduated 
from high school and where her father 
currently resides. 
"I'm finding myself challenged in every 
way imaginable by the craft revival project," 
Jane says. "The breadth and 
scope of the kinds of 
organizations I will be 
investigating-settlement 
schools, normal and 
industrial schools, crafts 
schools, and homemak-
ers' extension councils-
takes me into contact 
with innumerable new 
places and people, and 
with familiar places in 
new ways." We're 
happy to have this 
new person in our 
midst, and to join in her excite-
ment over this important project. 
McKissick Museum Members' Fall Extended Trip 
Baton Rouge/New Orleans and the Louisiana River Road 
Along the 
stretch of the 
1OiiiI!I1L--....,. . --t Mississippi 
River between 
~~~~~ Baton Rouge 
iii and New 
Orleans runs an old two-lane highway 
known as the River Road. Groves of aged 
live oaks, originally planted to shade the 
plantation manor houses that lined this 
road, still flourish. Join McKissick Members 
as we spend four days traveling the historic 
River Road and touring the great mansions 
which were the focal point of Louisiana's 
social and economic life in days past. 
Special arrangements made through 
Lagniappe Tours, an agency operated by the 
Foundation for Historical Louisiana, guar-
antee that this trip will have lots of extra 
perks. We will have the opportunity to visit 
numerous historic plantations including 
Oakley, which was built in the early 1800s 
and where John James Audubon worked as 
a tutor and made 21 of his famous bird 
studies. Members will also tour Rosedown 
and its 28-acre garden; and Houmas House, 
built in 1800 by John Smith Preston and his 
wife, Caroline Hampton Preston, daughter 
of South Carolina General Wade Hampton. 
Stops will be made at Nottoway, the largest 
plantation house in the South; Greenwood, a 
classical temple-style house complete with 
28 columns; and Magnolia Mound, the 
oldest building in Baton Rouge, built in the 
1790s. Live Oak, a privately owned planta-
tion house listed in the National Register of 
Historic Places, is hosting a private lun-
cheon for McKissick's tour group. 
A day in New Orleans includes a 
narrated driving tour of the city and a 
guided tour of Gallier House, a townhouse 
in the famous French Quarter. There will be 
time to browse the many shops in the New 
Orleans Jackson Square area or to visit the 
museums of the Aquarium of the Americas. 
No stop in New Orleans would be complete 
without experiencing a Cajun dinner 
accompanied by music and dancing. 
FOLKLIFE 
AND ORAL 
HISTORY 
MEMBERSHIP 
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Above: 
Jane Pryzbysz joins 
Museum staff. 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
NEW 
ACQUISITION 
Alkaline-glazed 
stoneware preserve 
jar, ca. 1870, Jesse P. 
Bodie Pottery, 
Kirksey's Crossroads, 
Edgefield County, 
S.C. H: 87/8', C 18'. 
Stamped: J.P. Bodie! 
Maker. Collection of 
McKissick Museum, 
The University of 
South Carolina. 
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Stoneware Preserve Jar Acquired 
from Georgeanna H. Greer Collection 
McKissick Museum has acquired a 
19th century Edgefield District, S.c., 
preserve jar from the Georgeanna H. 
Greer collection of American stoneware. 
Dr. Greer, a pediatrician from San Anto-
nio, Texas, was a pioneering scholar in the 
study of historic American pottery. When 
she died in 1992 she left a legacy of over 
30 years of stoneware research and 
significant contributions to our under-
standing of historic American stoneware. 
Georgeanna Hermann Greer was born 
in 1922 in Ann Arbor, Michigan and lived 
in New Orleans, La., and Galveston, 
Texas, as a child, where her father was a 
physician. She received a B.A. degree 
from the University of Texas at Austin in 
1940 and an M.C. degree in 1943 at 
Galveston. She married Sam Greer, a 
medical school classmate, and they moved 
to Michigan where she trained in pediat-
rics. They settled in San Antonio in 1951, 
practicing medicine and raising three 
children. 
Dr. Greer became 
interested in ceramics in 
1956 when she enrolled in 
classes at the San Antonio 
Art Institute. Her associa-
tion with Harding Black, 
a San Antonio studio 
potter, gave her a 
critical knowledge of 
glaze chemistry that 
was the basis for her 
first major contribution. 
Also interested in 
historic American 
pottery, Dr. Greer began 
to collect and research 
Texas pottery in 1964. 
These investigations led 
her to an exploration of 
how the ceramic traditions 
of the Southeast and 
Midwest had impacted 
Texas. Among her many 
accomplishments were the 
identification of the use of 
alkaline glazes among southern 
stoneware potters as a major regional 
American ceramic tradition, the investiga-
tion of European antecedents of American 
kiln types, and her American Stoneware: 
The Art and Craft of Utilitarian Potters 
(1981), the only geographically compre-
hensive survey of the subject. Historical 
archaeologists, folklorists, historians, and 
potters benefited from Georgeanna 
Greer's unselfish sharing of her original 
research and her vast collections, and her 
enthusiastic contributions to numerous 
museum exhibitions and scholarly publi-
cations. 
Prior to being auctioned, Dr. Greer's 
American stoneware collection constituted 
perhaps the most comprehenSive holding 
of its kind, having been assembled over a 
period of almost 30 years. Objects from 
the collection spanned a period from 
about 1750 to 1910, and included ex-
amples from virtually every regional 
center of American stoneware production, 
from the Atlantic coast to Texas. Particu-
larly noteworthy were the early examples 
from New England and the extensive 
selection of 19th century vessels from 
Edgefield District, S.c. Dr. ~reer's accu-
mulation of Texas stoneware is one of the 
largest collections ever offered at public 
auction. 
In 1992 McKissick 
Museum purchased a 
small jar from the Greer 
collection. Used to preserve 
fruits and vegetables, the 
jar is stamped with the 
mark of stoneware 
factory owner Jesse P. 
Bodie. Bodie's pottery, 
in operation by 1870, 
was located in the 
Kirksey's Crossroads 
section of Edgefield 
County (present-day 
Greenwood County). 
This jar, with its cylin-
drical form, sharply 
tooled shoulder, and 
banded or collared rim is 
an excellent example of 
the preserve jars pro-
duced in the Edgefield 
area during the mid to 
late 19th century. The 
mottled olive-brown alkaline 
glaze exhibits lighter glaze pools or 
drips, some of which may have occurred 
when glaze dripped down from the roof 
of the kiln onto the pot during firing. 
* Thanks to Joey Brackner, Folk Arts/ 
Crafts Coordinator, Alabama State Council on 
the Arts, for providing the biographical 
information on Dr. Greer. 
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May 
through August 15 
through 1993 
1 10 a.m.-noon 
15 3 p.m. 
May 16 - July 15 
May 30 through September 
June 
12 10 a.m. -1 p.m. 
July 
12-16 9 a.m.-noon 
19-23 9 a.m.-noon 
26-30 9 a.m.-noon 
August 
2-6 9 a.m.-noon 
9-13 9 a.m.-noon 
Exhibit, From Deep Roots to New 
Ground: The Gullah Landscapes of 
Jonathan Green 
A Class Act: Scientific Naming and 
Sorting 
Painting Images of Our Past 
Family Workshop 
Women's History Lecture Series: 
Women and AIDS 
From Media to Metaphor: Art About 
AIDS 
Tradition and Craft: Conserving 
South Carolina's Heritage 
Teacher Workshop: AIDS 
McKissick Mornings Summer 
Programs: South Carolina Geology 
McKissick Mornings Summer 
Programs: Colonial Cultures of 
South Carolina 
McKissick Mornings Summer 
Programs Painting for Pleasure 
McKissick Mornings Summer 
Programs: Nature Crafts 
McKissick Mornings Summer 
Programs: Colonial Cultures of 
Carolina 
CALENDAR 
MCKISSICK MUSEUM - THE UNIVERSITY OF SOUTH CAROLINA 
GENERAL 
Address: 
McKissick Museum, The University of 
South Carolina, Columbia, S.c. 29208 
Telephone: 
(803) 777-7251 - all offices; recorded 
general information and answering machine 
during non-public hours. 
FAX Machine (803-777-2829) 
Admission: 
Free. Public entrance via the historic 
Horseshoe of the University of South 
Carolina, facing Sumter Street. Access for 
disabled visitors is the side entrance of the 
building via the little Horseshoe at the 
intersection of Pendleton & Bull Streets. 
INFORMATION Hours: 
Monday-Friday, 9 a.m. - 4 p.m.; 
Saturday and Sunday 1-5 p.m. Closed all 
major holidays. 
Parking: 
The Museum is within walking 
distance of metered street parking. Metered 
parking is also available in the lower level of 
the Pendleton Street Garage, located at the 
corner of Pendleton and Pickens Streets. 
Talks and Tours: 
Docent-conducted exhibition tours are 
available. To schedule a tour, please call the 
Educational Services department at least 
two weeks in advance. Gallery talks and 
lectures are free. 
Members Program: 
Membership revenues and special 
fundraising activities provide essential 
support for Museum programs. Members 
receive advance announcements about 
exhibitions, programs, travel opportunities, 
and special events, as well as discounts on 
publications. For more information, please 
contact the Membership Coordinator. 
Volunteers: 
The Educational Services department 
coordinates docent training and programs. 
Volunteers are needed for education and 
other support activities. Please direct 
inquiries to the Docent Coordinator. 
Contributions: 
Gifts or bequests to the Museum, 
whether works of art or money, are essential 
to the development of programs and 
collections. Contributions are tax deductible 
within IRS guidelines. 
This newsletter was produced by University Publications. (4/93) 
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